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Central Florida Woodturners, a Star Chapter of the American Association of Woodturners. Central Florida
Woodturners exists to encourage and assist its members in advancing their skills in woodturning, and to
educate the public and promote among the public a greater enjoyment and appreciation of the art of
woodturning.

June Calendar

Monthly Chapter Meeting and
demonstration by Bill Dalton

“Why can’t | paint it?”

When:

Thu, June 21, 7pm — 9pm

Where:

Woodcraft, 8155 S. Highway 17/92,
Fern Park, FL (map)

Description:

The Central Florida Woodturners meets
monthly to discuss business of the club,
hold a show & tell, hold an auction, and
view a demonstration. All are welcome.

2013 Symposium Exhibition

The AAW has a long history of highly -
acclaimed symposiums - dating back to 1987
- featuring turners and collectors from
around the world, all gathering for 3 days of
demonstrations and exhibits; showcasing the
art and craft of woodturning. Join us for the
27th international symposium, to be held at;

The Tampa Convention Center,
333 South Franklin Street
Tampa, FL 33602

June 28-30.

For the AAW's 27th international
symposium, Chapters are invited to submit
one collaborative work created by as many
chapter members as possible, with a
minimum of six participants.

Gary West and Danny Hoffman are leading
out in our club’s project and it’s coming
along nicely. Please come out to Danny’s and
have a look and help ‘Get er Done’!



Wednesday Night Woodturning
@ Danny's Hoffman

6:00pm -9PM EVERY Wednesday Night

Where:
4311 Golden Gem Rd,
Apopka, FL 32712

Goals of the Wed Night Group:

We meet with the idea of making
sawdust and learning from each other.
We have members from all woodturning
levels, each wanting to improve and
share their skills. Somebody always has
a project that they would like to learn
how to make, and we all are there to
help.

Bob Hazel Rose wood Hollow form

Tom S. is working on painting the
Balloon and Tom R. is working on the
gondola. The AAW project is coming
along very nicely!!
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Segmented Turning by Jack Fitch
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Steven Jones — Turkey call with Walnut sound

board.

Rick and the meeting agenda

Guy Gerrad - Jewelry — Off center turning

Harvey & Rick conducting the Club Auction



Note from Bill Dalton:

| have been asked to chair the Exhibition Committee that assists with set-up and take down of
the artist exhibits. | wasn’t sure what that was and probably just as well. So here is my pitch.
I’m looking for volunteers to help set up and take down the exhibits in the lobby.

We have access to the room starting at 8AM on Wednesday. Volunteers would help with
moving boxes in, logging and unpacking them, and moving the empty boxes to storage. There
may also be pedestals to assemble - this is a simple but slightly finicky process requiring no
tools. With two or three volunteers, it shouldn't take more than an hour and a half to two
hours to unpack the Currents exhibition. Since I'm (Bill) working, | will need a lead person.

We reverse everything on Sunday afternoon. Gallery closes at noon, and the boxes need to be
brought back, carefully packed, and placed in crates along with display materials. Pedestals
need to carefully disassembled and crated. | (Bill) will be available on Sunday so will help.

None of these tasks requires brute strength, but do require attention to detail and a careful
touch. Tib Shaw will provide any needed assistance and instruction on-site.

Also, during the gallery's open hours, | need volunteers to watch the exhibit in 2 hour
increments only. It is actually a pretty fun job - volunteers get to talk woodturning and meet
new people, and usually have a chance to look closely at the work, etc.

Please get in touch with by email or phone...I need help!
Bill.dalton@docwks.com or bill.dalton@flhosp.org or 407-463-8679

Thanks in advance!
Bill

Ok as many of you know Danny was not available last time and so we did not have a demo for
the club so the space below would be blank. | found an article from Lyle Jamieson that has to
do with tool control and working with hollow forms that you might find interesting, | have
permission from Lyle to put it in our newsletter.

Enjoy!



complicated forces taking

place while you shape a
revolving piece of wood with your
turning tools. I want to simplify
the process and put a language to
catches. If you understand what
causes a catch, you can eliminate
the cause.

There are just four cuts in all of
woodturning; 1) push cut, 2) pull
cut, 3) scrape and 4) sheer scrape.
Let’s break down these cuts into
two groups:
¢ The push and pull cut require
bevel support to prevent catches.
® The scrape and sheer scrape
require that you don't violate the 90-
degree rule. More about that later.

It seems simple, but there are

Start with sharp tools

A primary aid to preventing catch-
es is to turn with sharp tools. A
sharp tool can sheer off those end-
grain fibers cleanly and smoothly.
However, a dull tool will push,

Woodturner’s
Fear Factor ...

grab, and tear out end-grain fibers.
You can have all the right tech-
niques and still have trouble with
catches if your tools are not sharp-
ened properly and often. I am into
easy and I don't like to sand.

When using gouges and doing
the push and pull cuts, most catch-
es come from allowing the gouge
to cut while not being supported
by the bevel. Without bevel sup-
port, the cut will dig in violently in
a split second. Big chunks of wood
are ripped away.

The bevel prevents the gouge
from cutting too aggressively—it is
a controlling factor.

Inside the bowl
Let’s first focus on the inside of a
bowl, since that is where catches
are most apt to occur because the
inside of a bowl is where we are
prone to loose bevel support.

The direction the gouge wants
to cut is along a line from the heel

American Woodturner Winter 2006



Bowl gouge inside the bowl

fix arrow direction

SAFE

Note the arrow indicating the direction the tool wants to
go. Swing the handle slowly toward your body to direct the
bevel to travel the path indicated by the dashed line.

of the bevel to the sharp point of
the edge, as shown in Drawing 1a.
The first approach is to relax and
let the tool go where it wants to go.
Relax the tool rest hand and direct
the cut by moving the handle
hand. You can get pretty good at
white knuckling your way through
a cut, but the surface left behind
needs lots of sanding, as shown in
Drawing 1b.

It is not much fun when a catch
ruins the shape you intended.
Relax and follow the direction the
tool wants to go by steering it with
the handle hand.

Find the sweet spot

You will hit the sweet spot for a
clean cut with the flute pointing
the direction you want to travel
with your cut. The twist of the tool
will have the flute pointing at a
45-degree angle. Whenever pos-
sible, maintain this sheering cut to
cleanly slice through each grain fi-

RISKY

ber as it spins past your tool. Your
gouge cuts the shaving at the tip of
the cutting edge, as shown

in Photo 2.

This may help: Think of the mo-
tion of an ice cream scoop scoop-
ing out the inside of the bowl. You
have one hand on the handle of
the ice cream scoop and you follow
the shape of the rounded scoop for
your ice cream cone.

Now with the bowl gouge, you
follow the little tiny tip of the tool,
or the bevel. Swing the tool handle
to follow the contour of the vessel
with the bevel.

“Ride the bevel” is the usual term
to describe this, but it is a terrible
term. You don't ride the bevel, you
need to follow it gently. Riding
the bevel too hard will result in a
number of problems: burnishing
the surface left behind, creating
vibrations, and bouncing the bevel
into any voids in the vessel. For me,
“bevel-supported cut” is better.

Note the arrow indicating the direction the tool wants to
go. Swing the handle slowly toward your body to direct the
bevel to travel the path indicated by the dashed line.

DI

Note the arrow indicates the direction the
wood is traveling past the tool. The 45-
degree angled line shows the angle that
will produce a clean slicing cut. To get this
angle, twist the tool on its axis with your
handle hand. The shaving comes off the
right-hand side at the tip of the tool.

Bevel-supported cut

One of the hardest things to ac-
complish is to start in a bevel sup-
ported cut. The tool wants to skate
in a spiraling manner across the
face of the wood when you touch
the wood at a 45-degree angle.

woodturner.org



Starting a cut—there’s an easier way
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SAFE

This shows Lyle Jamieson’s modification to the David Ellsworth-style
bowl gouge. Note the side view give you a profile of the grind—almost
a straight line from the tip to the wing corner.

wing corner

The side profile of Lyle Jamieson’s favorite

grind has nearly a straight line from the tip
to the wing corner.

RISKY

A gouge with a hump at the tip cuts into the wood long before the
bevel has a chance to give support. This can cause a catch or even

blow up a thin-walled bowl or vessel.

The bowl-gouge grind can make
it easier to enter a cut. I refine the
Ellsworth grind slightly to make
the entry into a cut easier for me.
David’s grind has a slight hump
near the tip that attempts to grab
the wood first before the bevel
support has been established. (See
drawings on this page.)

What works for me is the sharp-
ened edge is almost straight from
the top to the back corner of the
wing—there is no hump when
viewed from the side.

Hollowing systems

When setting up your supported
hollowing system for boring out
the interior of a hollow vessel,
make sure the scraper cutting tip is
parallel to the floor and on the cen-
ter line of the vessel and you will
never get a catch. This set up will
be cutting right at 90 degrees. (You
can error slightly with the tool-rest

position on the high side but never
have the cutter below center in a
hollow form.)

If you choose to twist the cutter
for a sheer cut, keep this in mind:
When you angle one side of the
cutter down to sheer scrape, the
opposite side of the cutter is point-
ing up into the wood and will get
grabble and produce a catch.

Scraper strategy

A scraper requires an entirely dif-
ferent process. Whenever a cutting
edge touches the wood without the
bevel support, a catch can occur.
(The exception is the edge touch-
ing the wood at less then a 90-
degree angle, as shown in Draw-
ing 4a.) With a scraper positioned
flat on the tool rest and parallel

to the floor, the tool-rest height is
critical. If the tool rest is high on
the outside shape, (like a spindle) it
gets risky. If the tool rest is too low
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box on left will extend to include callouts

Scraper strategy
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on the inside shape, like a hollow
form, it gets risky, as shown in
Drawing 4b.

This is why the popularity of
negative rake scrapers came into
vogue. The negative rake gives you
extra insurance to not violate the
90-degree rule. With hand-held
scrapers, you can change the angle
at which the tool touches the wood
by raising or lowering the handle.

Move beyond fear

As I teach at chapters around
the country, I meet many self-
taught students. They settle for
techniques that are difficult and
demand considerable sanding,.
Some techniques are downright
dangerous.

The fear generated from catches
is suffocating. If you walk up to
the lathe with the fear of getting
catches, you don’t know what
fun you are missing. Do you fear
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taking one more cut?

The fun and enjoyment starts by
being in control. Taking “catch”
out of your vocabulary will make
turning a lot easier and more fun.

You can watch others turn or
read all the articles available and
still have catch fear. I suggest
getting some hands-on help. Take
your turning fun to the next level.
It is not necessary to pay loads
of money to get some hands-on
help. All AAW chapters have good
turners to mentor you—usually
just for the asking.

Recently, I had a chance to speak
with Michael Hosaluk and he
made a statement that summed
it up. He asked “What is the
difference between a beginner
and an advanced turner?” And
Michael answered his own
question with, “It is what you do
with the basics.”

I truly believe this approach. Get

the foundations right and it opens
up possibilities of excellence rather
that creating obstacles and settling
for mediocrity.

Now, let’s get over your fear of
catches. The fun and creativity
locked up inside you will take you
places you never imagined.

Lyle Jamieson (lylejamieson.com)
is a full time woodturning sculptor
and instructor who lives in Traverse
City, Michigan. He is president of
the Northwestern Michigan AAW
chapter.
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